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Arts Magazine
How do we include and develop understandings of those beyond-the-human aspects of the world in social research?
Through fifteen contributions from leading international thinkers, this book provides original approaches to posthumanist
research practices in education. It responds to questions which consider the effect and reach of posthuman research.

Deleuze's Philosophical Lineage
Classic radical feminist statement from the woman who shot Andy Warhol “Life in this society being, at best, an utter bore
and no aspect of society being at all relevant to women, there remains to civic-minded, responsible, thrill-seeking females
only to overthrow the government, eliminate the money system, institute complete automation and destroy the male sex.”
Outrageous and violent, SCUM Manifesto was widely lambasted when it first appeared in 1968. Valerie Solanas, the woman
who shot Andy Warhol, self-published the book just before she became a notorious household name and was confined to a
mental institution. But for all its vitriol, it is impossible to dismiss as the mere rantings of a lesbian lunatic. In fact, the work
has proved prescient, not only as a radical feminist analysis light years ahead of its time—predicting artificial insemination,
ATMs, a feminist uprising against underrepresentation in the arts—but also as a stunning testament to the rage of an
abused and destitute woman. In this edition, philosopher Avital Ronell’s introduction reconsiders the evocative exuberance
of this infamous text.

Deleuze and Futurism
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In an era of accelerating technology and increasing complexity, how should we reimagine the emancipatory potential of
feminism? How should gender politics be reconfigured in a world being transformed by automation, globalization and the
digital revolution? These questions are addressed in this bold new book by Helen Hester, a founding member of the 'Laboria
Cuboniks' collective that developed the acclaimed manifesto 'Xenofeminism: A Politics for Alienation'. Hester develops a
three-part definition of xenofeminism grounded in the ideas of technomaterialism, anti-naturalism, and gender abolitionism.
She elaborates these ideas in relation to assistive reproductive technologies and interrogates the relationship between
reproduction and futurity, while steering clear of a problematic anti-natalism. Finally, she examines what xenofeminist
technologies might look like in practice, using the history of one specific device to argue for a future-oriented gender
politics that can facilitate alternative models of reproduction. Challenging and iconoclastic, this visionary book is the
essential guide to one of the most exciting intellectual trends in contemporary feminism.

Gilles Deleuze and Flix Guattari
Beginning with the futurism of F.T. Marinetti and the worldwide race towards a new and highly mechanised society that
defined the 'century of progress', highly respected media activist Franco Berardi traces the genesis of future-oriented
thought through the punk movement of the early 1970s and into the media revolution of the 1990s. Cyberculture, the last
truly utopian vision of the future, ended in a clash, leaving behind an ever-growing system of virtual life and actual death,
virtual knowledge and actual war. The future, Berardi argues, has come and gone.

Fault Lines
Sonic Thinking
Combining a range of content with self-reflexive examination by scholars and practitioners, this edited volume interrogates
the contemporary significance of the avant-garde. The contributors question the role of academia and exhibition cultures in
redefining, reshaping, preserving, and transmitting the products of this historical phenomenon. Such contemporary
scholarly and exhibition-based exploration institutionalizes avant-garde productions and, in doing so, threatens the potency
of the avant-garde which relies on its marginal position. Rather than focusing on a particular region, period, or movement,
this volume brings together case studies to examine what constitutes the avant-garde canon.

#Accelerate
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Sonic Thinking attempts to extend the burgeoning field of media philosophy, which so far is defined by a strong focus on
cinema, to the field of sound. The contributors urge readers to re-adjust their ideas of Sound Studies by attempting to think
not only about sound [by external criteria, such as (cultural) meaning], but to think with and through sound. Series editor
Bernd Herzogenrath's collection serves two interconnected purposes: in developing an alternative philosophy of music that
takes music serious as a 'form of thinking'; and in bringing this approach into a fertile symbiosis with the concepts and
practices of 'artistic research': art, philosophy, and science as heterogeneous, yet coequal forms of thinking and
researching. Including contributions by both established figures and younger scholars working on cutting edge material,
and weaving artistic responses and interventions in between the more theoretical texts, Herzogenrath's collection provides
a lively introduction to a fresh debate.

Revisiting Normativity with Deleuze
Printbegrænsninger: Der kan printes 10 sider ad gangen og max. 40 sider pr. session

Tiny Surrealism
We are told our lives are too fast, subject to the accelerating demand that we innovate more, work more, enjoy more,
produce more, and consume more. That’s one familiar story. Another, stranger, story is told here: of those who think we
haven’t gone fast enough. Instead of rejecting the increasing tempo of capitalist production they argue that we should
embrace and accelerate it. Rejecting this conclusion, /Malign Velocities/ tracks this 'accelerationism' as the symptom of the
misery and pain of labour under capitalism. Retracing a series of historical moments of accelerationism - the Italian
Futurism; communist accelerationism after the Russian Revolution; the 'cyberpunk phuturism' of the ’90s and ’00s; the
unconscious fantasies of our integration with machines; the apocalyptic accelerationism of the post-2008 moment of crisis;
and the terminal moment of negative accelerationism - suggests the pleasures and pains of speed signal the need to
disengage, negate, and develop a new politics that truly challenges the supposed pleasures of speed.

Dark Deleuze
What does it mean to see time in the visual arts and how does art reveal the nature of time? Paul Atkinson investigates
these questions through the work of the French philosopher Henri Bergson, whose theory of time as duration made him one
of the most prominent thinkers of the fin de siècle. Although Bergson never enunciated an aesthetic theory and did not
explicitly write on the visual arts, his philosophy gestures towards a play of sensual differences that is central to aesthetics.
This book rethinks Bergson's philosophy in terms of aesthetics and provides a fascinating and original account of how
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Bergsonian ideas aid in understanding time and dynamism in the visual arts. From an examination of Bergson's influence on
the visual arts to a reconsideration of the relationship between aesthetics and metaphysics, Henri Bergson and Visual
Culture explores what it means to reconceptualise the visual arts in terms of duration. Atkinson revisits four key themes in
Bergson's work – duration; time and the continuous gesture; the ramification of life and durational difference – and reveals
Bergsonian aesthetics of duration through the application of these themes to a number of 19th and 20th-century artworks.
This book introduces readers and art lovers to the work of Bergson and contributes to Bergsonian scholarship, as well as
presenting a new of understanding the relationship between art and time.

The Speed Handbook
Series numbering from publisher's Web site.

Poetry of the Revolution
"This is a very short feminist manifesto, written by the collective Laboria Cuboniks. This is an anti-humanist, materialist,
accelerationist manifesto originally published online at laboriacuboniks.net"--

Critical Digital Studies
Here, Rosalind Krauss position s the work of Marcel Broodthaers within this alternative narrative. Referring to the artist's
films, books, graphic design and museum 'fictions', she presents Broodthaers as standing at, and thus standing for, the
'complex' of the sel-differing medium.

Queer Defamiliarisation
The philosophy of Gilles Deleuze is increasingly gaining the prestige that its astonishing inventiveness calls for in the AngloAmerican theoretical context. His wide-ranging works on the history of philosophy, cinema, painting, literature and politics
are being taken up and put to work across disciplinary divides and in interesting and surprising ways. However, the
backbone of Deleuze's philosophy - the many and varied sources from which he draws the material for his conceptual
innovation - has until now remained relatively obscure and unexplored. This book takes as its goal the examination of this
rich theoretical background. Presenting essays by a range of the world's foremost Deleuze scholars, and a number of up
and coming theorists of his work, the book is composed of in-depth analyses of the key figures in Deleuze's lineage whose
significance - as a result of either their obscurity or the complexity of their place in the Deleuzean text - has not previously
Page 4/13

Read Book Deleuze And Futurism A Manifesto For Nonsense
been well understood. This work will prove indispensable to students and scholars seeking to understand the context from
which Deleuze's ideas emerge.Included are essays on Deleuze's relationship to figures as varied as Marx, Simondon,
Wronski, Hegel, Hume, Maimon, Ruyer, Kant, Heidegger, Husserl, Reimann, Leibniz, Bergson and Freud.

Take Place
Preservation, Radicalism, and the Avant-Garde Canon
Books for Burning
The eighth volume of the International Yearbook of Futurism Studies is again an open issue and presents in its first section
new research into the international impact of Futurism on artists and artistic movements in France, Great Britain, Hungary
and Sweden. This is followed by a study that investigates a variety of Futurist inspired developments in architecture, and an
essay that demonstrates that the Futurist heritage was far from forgotten after the Second World War. These papers show
how a wealth of connections linked Futurism with Archigram, Metabolism, Archizoom and Deconstructivism, as well as the
Nuclear Art movement, Spatialism, Environmental Art, Neon Art, Kinetic Art and many other trends of the 1960s and 70s.
The second section focuses on Futurism and Science and contains a number of papers that were first presented atthe fifth
bi-annual conference of the European Network for Avant-Garde and Modernism Studies (EAM), held on 1–3 June 2016 in
Rennes. They investigate the impact of science on Futurist aesthetics and the Futurist quest for a new perception and
rational understanding of the world, as well as the movement’s connection with the esoteric domain, especially in the field
of theosophy, the Hermetic tradition, Gnostic mysticism and a whole phalanx of Spiritualist beliefs. The Archive section
offers a survey of collections and archives in Northern Italy that are concerned with Futurist ceramics, and a report on the
Fondazione Primo Conti in Fiesole, established in April 1980 as a museum, library and archive devoted to the
documentation of the international avant-garde, and to Italian Futurism in particular. A review section dedicated to
exhibitions, conferences and publications is followed by an annual bibliography of international Futurism studies, exhibition
catalogues, special issues of periodicals and new editions.

After the Future
An argument that the sensation of speed (made available to many through the mass-produced automobile) was the
quintessential way that people experienced modernity.
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The Somali Within
In May 1968, Gilles Deleuze was an established philosopher teaching at the innovative Vincennes University, just outside of
Paris. F�lix Guattari was a political militant and director of an unusual psychiatric clinic at La Borde. Their meeting was
unlikely, and the two were introduced in an arranged encounter of epic consequence. From that moment on, Deleuze and
Guattari engaged in a surprising, productive partnership, collaborating on several groundbreaking works, including AntiOedipus, What Is Philosophy? and A Thousand Plateaus. Fran�ois Dosse, a prominent French intellectual, examines the
prolific, if improbable, relationship between two men of distinct and differing sensibilities. Drawing on unpublished archives
and hundreds of personal interviews, Dosse elucidates a collaboration that lasted more than two decades, underscoring the
role that family and history--particularly the turbulence of May 1968--played in their monumental work. He also takes the
measure of Deleuze and Guattari's posthumous fortunes and weighs the impact of their thought within intellectual,
academic, and professional circles.

Antidiets of the Avant-garde
The historical roots, key practitioners, and artistic, theoretical, and technological trends in the incorporation of new media
into the performing arts. The past decade has seen an extraordinarily intense period of experimentation with computer
technology within the performing arts. Digital media has been increasingly incorporated into live theater and dance, and
new forms of interactive performance have emerged in participatory installations, on CD-ROM, and on the Web. In Digital
Performance, Steve Dixon traces the evolution of these practices, presents detailed accounts of key practitioners and
performances, and analyzes the theoretical, artistic, and technological contexts of this form of new media art. Dixon finds
precursors to today's digital performances in past forms of theatrical technology that range from the deus ex machina of
classical Greek drama to Wagner's Gesamtkunstwerk (concept of the total artwork), and draws parallels between
contemporary work and the theories and practices of Constructivism, Dada, Surrealism, Expressionism, Futurism, and
multimedia pioneers of the twentieth century. For a theoretical perspective on digital performance, Dixon draws on the
work of Philip Auslander, Walter Benjamin, Roland Barthes, Jean Baudrillard, and others. To document and analyze
contemporary digital performance practice, Dixon considers changes in the representation of the body, space, and time. He
considers virtual bodies, avatars, and digital doubles, as well as performances by artists including Stelarc, Robert Lepage,
Merce Cunningham, Laurie Anderson, Blast Theory, and Eduardo Kac. He investigates new media's novel approaches to
creating theatrical spectacle, including virtual reality and robot performance work, telematic performances in which remote
locations are linked in real time, Webcams, and online drama communities, and considers the "extratemporal" illusion
created by some technological theater works. Finally, he defines categories of interactivity, from navigational to
participatory and collaborative. Dixon challenges dominant theoretical approaches to digital performance--including what
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he calls postmodernism's denial of the new--and offers a series of boldly original arguments in their place.

Proceedings of the ACSA Annual Meeting
An apparently contradictory yet radically urgent collection of texts tracing the genealogy of a controversial current in
contemporary philosophy. Accelerationism is the name of a contemporary political heresy: the insistence that the only
radical political response to capitalism is not to protest, disrupt, critique, or détourne it, but to accelerate and exacerbate its
uprooting, alienating, decoding, abstractive tendencies. #Accelerate presents a genealogy of accelerationism, tracking the
impulse through 90s UK darkside cyberculture and the theory-fictions of Nick Land, Sadie Plant, Iain Grant, and CCRU,
across the cultural underground of the 80s (rave, acid house, SF cinema) and back to its sources in delirious post-68
ferment, in texts whose searing nihilistic jouissance would later be disavowed by their authors and the marxist and
academic establishment alike. On either side of this central sequence, the book includes texts by Marx that call attention to
his own “Prometheanism,” and key works from recent years document the recent extraordinary emergence of new
accelerationisms steeled against the onslaughts of neoliberal capitalist realism, and retooled for the twenty-first century. At
the forefront of the energetic contemporary debate around this disputed, problematic term, #Accelerate activates a
historical conversation about futurality, technology, politics, enjoyment, and capital. This is a legacy shot through with
contradictions, yet urgently galvanized today by the poverty of “reasonable” contemporary political alternatives.

Sounding the Virtual: Gilles Deleuze and the Theory and Philosophy of Music
Kongreßschrift
For a medium so potentially "disembodied" and transparent, photography can offer a unique capacity to concretize place,
especially when used in art installations in which photographs may be assembled from numerous sources and locations.
Take Place investigates this particular implementation of photography through various scholarly disciplines--art history,
photography theory, the history of architecture and social geography--and through creative disciplines such as installation
art, performance, architecture and especially multimedia projects. Take Place offers points of departure for the study of
photography as it is deployed within other media.

Futurism
Martin Puchner tells the story of political and artistic upheavals through the political manifestos of the 19th and 20th
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centuries. He argues that the manifesto was the genre through which modern culture articulated its revolutionary ambitions
and desires.

Xenofeminism
"In all film there is the desire to capture the motion of life, to refuse immobility," Agnes Varda has noted. But to capture the
reality of human experience, cinema must fasten on stillness and inaction as much as motion. Slow Movies investigates
movies by acclaimed international directors who in the past three decades have challenged mainstream cinema's reliance
on motion and action. More than other realist art cinema, slow movies by Lisandro Alonso, Nuri Bilge Ceylan, Pedro Costa,
Jia Zhang-ke, Abbas Kiarostami, Cristian Mungiu, Alexander Sokurov, Bela Tarr, Gus Van Sant and others radically adhere to
space-times in which emotion is repressed along with motion; editing and dialogue yield to stasis and contemplation; action
surrenders to emptiness if not death.

Log
In 1909, F.T. Marinetti published his incendiary Futurist Manifesto, proclaiming, “We stand on the last promontory of the
centuries!!” and “There, on the earth, the earliest dawn!” Intent on delivering Italy from “its fetid cancer of professors,
archaeologists, tour guides, and antiquarians,” the Futurists imagined that art, architecture, literature, and music would
function like a machine, transforming the world rather than merely reflecting it. But within a decade, Futurism's utopian
ambitions were being wedded to Fascist politics, an alliance that would tragically mar its reputation in the century to follow.
Published to coincide with the 100th anniversary of the founding of Futurism, this is the most complete anthology of
Futurist manifestos, poems, plays, and images ever to bepublished in English, spanning from 1909 to 1944. Now, amidst
another era of unprecedented technological change and cultural crisis, is a pivotal moment to reevaluate Futurism and its
haunting legacy for Western civilization.

The Xenofeminist Manifesto
Posthuman Research Practices in Education
Dada 1916 in Theory
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The recent histories of Italy and Somalia are closely linked. Italy colonized Somalia from the end of the 19th century to
1941, and held the territory by UN mandate from 1950 to 1960. Italy is also among the destination countries of the Somali
diaspora, which increased in 1991 after civil war. Nonetheless, this colonial and postcolonial cultural encounter has often
been neglected. Critically evaluating Gilles Deleuze and F?x Guattari?s concept of ?minor literature?, as well as drawing on
postcolonial literary studies, The Somali Within analyses the processes of linguistic and cultural translation and selftranslation, the political engagement with race, gender, class and religious discrimination, and the complex strategies of
belonging and unbelonging at work in the literary works in Italian by authors of Somali origins. Brioni proposes that the
?minor? Somali Italian connection might offer a major insight into the transnational dimension of contemporary ?Italian?
literature and ?Somali? culture.

The Genesis of Futurism
Deleuze and Guattari's Anti-Oedipus
Helen Palmer examines the Russian formalist concept of defamiliarisation from a contemporary critical perspective,
bringing together new materialist feminisms, experimental linguistic formalism and queer theory.

Creativity & Cognition
This book is an original exploration of Deleuze's dynamic philosophies of space, time and language, bringing Deleuze and
futurism together for the first time. Helen Palmer investigates both the potential for creative novelty and the pitfalls of
formalism within both futurist and Deleuzian linguistic practices. Through creative and rigorous analyses of Russian and
Italian futurist manifestos, the 'futurist' aspects of Deleuze's language and thought are drawn out. The genre of the futurist
manifesto is a literary and linguistic model which can be applied to Deleuze's work, not only at times when he writes
explicitly in the style of a manifesto but also in his earlier writings such as Difference and Repetition (1968) and The Logic of
Sense (1969). The way in which avant-garde manifestos often attempt to perform and demand their aims simultaneously,
and the problems which arise due to this, is an operation which can be perceived in Deleuze's writing. With a particular
focus on Russian zaum, the book negotiates the philosophy behind futurist 'nonsense' language and how Deleuze
propounds analogous goals in The Logic of Sense. This book critically engages with Deleuze's poetics, ultimately suggesting
that multiple linguistic models operate synecdochically within his philosophy.

2018
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Subversive political writings by the acclaimed author of Empire.

Slow Movies
It is the contention of the editors and contributors of this volume that the work carried out by Gilles Deleuze, where
rigorously applied, has the potential to cut through much of the intellectual sedimentation that has settled in the fields of
music studies. Deleuze is a vigorous critic of the Western intellectual tradition, calling for a 'philosophy of difference', and,
despite its ambitions, he is convinced that Western philosophy fails to truly grasp (or think) difference as such. It is argued
that longstanding methods of conceptualizing music are vulnerable to Deleuze's critique. But, as Deleuze himself stresses,
more important than merely critiquing established paradigms is developing ways to overcome them, and by using
Deleuze's own concepts this collection aims to explore that possibility.

SCUM Manifesto
"New light on both Dalí's well-known and little-studied works and his work as a response to modernism through a focus on
Dalí's identification with the small and the marginal"--

Malign Velocities
The first part of this text studies the aesthetic and ideological currents with which Marinetti came into contact during his
early, pre-Futurist, career. The second part focuses on Marinetti's early publications, showing how he assimilated his
sources and how he progressively assembled the basic ingredients of the Futurist manifesto.

Historical Culture
Since its initial publication, Critical Digital Studies has proven an indispensable guide to understanding digitally mediated
culture. Bringing together the leading scholars in this growing field, internationally renowned scholars Arthur and Marilouise
Kroker present an innovative and interdisciplinary survey of the relationship between humanity and technology. The reader
offers a study of our digital future, a means of understanding the world with new analytic tools and means of
communication that are defining the twenty-first century. The second edition includes new essays on the impact of social
networking technologies and new media. A new section – “New Digital Media” – presents important, new articles on topics
including hacktivism in the age of digital power and the relationship between gaming and capitalism. The extraordinary
range and depth of the first edition has been maintained in this new edition. Critical Digital Studies will continue to provide
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the leading edge to readers wanting to understand the complex intersection of digital culture and human knowledge.

Henri Bergson and Visual Culture
French philosopher Gilles Deleuze is known as a thinker of creation, joyous affirmation, and rhizomatic assemblages. In this
short book, Andrew Culp polemically argues that this once-radical canon of joy has lost its resistance to the present.
Concepts created to defeat capitalism have been recycled into business mantras that joyously affirm “Power is vertical;
potential is horizontal!” Culp recovers the Deleuze’s forgotten negativity. He unsettles the prevailing interpretation through
an underground network of references to conspiracy, cruelty, the terror of the outside, and the shame of being human.
Ultimately, he rekindles opposition to what is intolerable about this world. Forerunners is a thought-in-process series of
breakthrough digital works. Written between fresh ideas and finished books, Forerunners draws on scholarly work initiated
in notable blogs, social media, conference plenaries, journal articles, and the synergy of academic exchange. This is gray
literature publishing: where intense thinking, change, and speculation take place in scholarship.

"A Voyage on the North Sea"
Eugene W. Holland provides an excellent introduction to Gilles Deleuze and Felix Guattari's Anti-Oedipus which is widely
recognized as one of the most influential texts in philosophy to have appeared in the last thirty years. He lucidly presents
the theoretical concerns behind Anti-Oedipus and explores with clarity the diverse influences of Marx, Freud, Nietzsche and
Kant on the development of Deleuze & Guattari's thinking. He also examines the wider implications of their work in
revitalizing Marxism, environmentalism, feminism and cultural studies.

Digital Performance
This volume assembles some of the most distinguished scholars in the field of Deleuze studies in order to provide both an
accessible introduction to key concepts in Deleuze's thought and to test them in view of the issue of normativity. This
includes not only the law, but also the question of norms and values in the broader ethical, political and methodological
sense. The volume argues that Deleuze's philosophy rejects the unitary vision of the subject as a self-regulating rationalist
entity and replaces it with a process-oriented relational vision of the subject. But what can we do exactly with this
alternative nomadic vision? What modes of normativity are available outside the parameters of liberal, self-reflexive
individualism on the one hand and the communitarian model on the other? This interdisciplinary volume explores these
issues in three directions that mirror Deleuze and Guattari's defense of the parallelism between philosophy, science, and
the arts. The volume therefore covers socio-political and legal theory; the epistemological critique of scientific discourse
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and the cultural, artistic and aesthetic interventions emerging from Deleuze's philosophy.
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