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Shock Value
As willful as her mother, The Rowan, ever was, and possessing unimaginable
powers, Damia defies her family's attempts to tame and train her--only to bond
with Afra Lyon, a Talent who serves The Rowan, and who becomes the object of
her affection.

Assistance
In 1997, Charles Frazier’s debut novel Cold Mountain made publishing history when
it sailed to the top of The New York Times best-seller list for sixty-one weeks, won
numerous literary awards, including the National Book Award, and went on to sell
over three million copies. Now, the beloved American epic returns, reissued by
Grove Press to coincide with the publication of Frazier’s eagerly-anticipated second
novel, Thirteen Moons. Sorely wounded and fatally disillusioned in the fighting at
Petersburg, a Confederate soldier named Inman decides to walk back to his home
in the Blue Ridge mountains to Ada, the woman he loves. His trek across the
disintegrating South brings him into intimate and sometimes lethal converse with
slaves and marauders, bounty hunters and witches, both helpful and malign. At the
same time, the intrepid Ada is trying to revive her father’s derelict farm and
learning to survive in a world where the old certainties have been swept away. As
it interweaves their stories, Cold Mountain asserts itself as an authentic odyssey,
hugely powerful, majestically lovely, and keenly moving.

Screen Plays
NEW YORK TIMES BESTSELLER “One of the greatest tricks that the patriarchy plays
on women is to deliberately destabilize them, then use their instability as a reason
to disbelieve them. Much of BRAVE reads like the diary of a woman driven half-mad
by abusive men who assume no one will listen to her. In this case, the truth was
finally—and, for McGowan, triumphantly—exposed” —The New York Times Book
Review "BRAVE works beautifully as a manifesto. It’s a call to arms—not just
against the specific men who mistreated McGowan and the men and women who
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enabled that mistreatment, but against an industry."—The Boston Globe A
revealing memoir and empowering manifesto – A voice for generations Rose
McGowan was born in one cult and came of age in another, more visible cult:
Hollywood. In a strange world where she was continually on display, stardom soon
became a personal nightmare of constant exposure and sexualization. Rose
escaped into the world of her mind, something she had done as a child, and into
high-profile relationships. Every detail of her personal life became public, and the
realities of an inherently sexist industry emerged with every script, role, public
appearance, and magazine cover. The Hollywood machine packaged her as a
sexualized bombshell, hijacking her image and identity and marketing them for
profit. Hollywood expected Rose to be silent and cooperative and to stay the path.
Instead, she rebelled and asserted her true identity and voice. She reemerged
unscripted, courageous, victorious, angry, smart, fierce, unapologetic,
controversial, and real as f*ck. BRAVE is her raw, honest, and poignant
memoir/manifesto—a no-holds-barred, pull-no-punches account of the rise of a
millennial icon, fearless activist, and unstoppable force for change who is
determined to expose the truth about the entertainment industry, dismantle the
concept of fame, shine a light on a multibillion-dollar business built on systemic
misogyny, and empower people everywhere to wake up and be BRAVE. "My life, as
you will read, has taken me from one cult to another. BRAVE is the story of how I
fought my way out of these cults and reclaimed my life. I want to help you do the
same." -Rose McGowan

The Godfather Companion
From "The Alchemist" to "Thus Spake Zarathustra" and Achebe to Zola, "1001
Books" offers concise critical insights into the books and the writers that have
excited the imagination of the world. It offers reviews, author biographies, plot and
character assessments and historical information on those books considered the
most important, compelling, or simply the best fiction ever written. Whether
classics, novels, thrillers, science fictions, or romances, you will never again be
stuck for what to read next or how to find the next great book from an author. In
the style of the phenomenally successful "1001 Movies", this is an incisive guide to
the books that have had a real impact - whether in the form of critical acclaim or
as cult classics. It is an eclectic selection by a superb international team of writers
and critics, a provides a new take on old classics and is a guide to what's hot in the
huge contemporary fiction market. It is also an ideal reference for anyone who
loves to read.

Down and Dirty Pictures
It's a typical summer Friday night and the smell of popcorn is in the air. Throngs of
fans jam into air-conditioned multiplexes to escape for two hours in the dark,
blissfully lost in Hollywood's latest glittery confection complete with megawatt
celebrities, awesome special effects, and enormous marketing budgets. The world
is in love with the blockbuster movie, and these cinematic behemoths have risen
to dominate the film industry, breaking box office records every weekend. With the
passion and wit of a true movie buff and the insight of an internationally renowned
critic, Tom Shone is the first to make sense of this phenomenon by taking readers
through the decades that have shaped the modern blockbuster and forever
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transformed the face of Hollywood. The moment the shark fin broke the water in
1975, a new monster was born. Fast, visceral, and devouring all in its path, the
blockbuster had arrived. In just a few weeks Jaws earned more than $100 million in
ticket sales, an unprecedented feat that heralded a new era in film. Soon,
blockbuster auteurs such as Steven Spielberg, George Lucas, and James Cameron
would revive the flagging fortunes of the studios and lure audiences back into
theaters with the promise of thrills, plenty of action, and an escape from art house
pretension. But somewhere along the line, the beast they awakened took on a life
of its own, and by the 1990s production budgets had escalated as quickly as
profits. Hollywood entered a topsy-turvy world ruled by marketing and
merchandising mavens, in which flops like Godzilla made money and hits had to
break records just to break even. The blockbuster changed from a major event that
took place a few times a year into something that audiences have come to expect
weekly, piling into the backs of one another in an annual demolition derby that has
left even Hollywood aghast. Tom Shone has interviewed all the key participants -from cinematic visionaries like Spielberg and Lucas and the executives who
greenlight these spectacles down to the effects wizards who detonated the Death
Star and blew up the White House -- in order to reveal the ways in which
blockbusters have transformed how Hollywood makes movies and how we watch
them. As entertaining as the films it chronicles, Blockbuster is a must-read for any
fan who delights in the magic of the movies.

Baby Driver
Focusing on writers and directors who made their debuts in the '90s, Mottram
takes a close look at how these mavericks have impacted the cinematic landscape.
He explores the current state of the Hollywood studios; what it can mean now to be
"independent; " and the particular influence of uncompromising artists like Steven
Soderbergh and Quentin Tarantino.

Indie, Inc.
During the 1990s, films such as sex, lies, and videotape, The Crying Game, Pulp
Fiction, Good Will Hunting, and Shakespeare in Love earned substantial sums at
the box office along with extensive critical acclaim. A disproportionate number of
these hits came from one company: Miramax. Indie, Inc. surveys Miramax’s
evolution from independent producer-distributor to studio subsidiary, chronicling
how one company transformed not just the independent film world but the film and
media industries more broadly. As Alisa Perren illustrates, Miramax’s activities had
an impact on everything from film festival practices to marketing strategies, talent
development to awards campaigning. Case studies of key films, including The
Piano, Kids, Scream, The English Patient, and Life Is Beautiful, reveal how Miramax
went beyond influencing Hollywood business practices and motion picture
aesthetics to shaping popular and critical discourses about cinema during the
1990s. Indie, Inc. does what other books about contemporary low-budget cinema
have not—it transcends discussions of “American indies” to look at the range of
Miramax-released genre films, foreign-language films, and English-language
imports released over the course of the decade. The book illustrates that what
both the press and scholars have typically represented as the “rise of the American
independent” was in fact part of a larger reconfiguration of the media industries
Page 3/14

Get Free Down And Dirty Pictures Miramax Sundance And The Rise Of
Independent Film
toward niche-oriented products.

Movie Freak
This is the definitive story of the case against Jeffrey Epstein and the corrupt
system that supported him, told in thrilling detail by the lawyer who has
represented Epstein’s victims for more than a decade. In June 2008, Florida-based
victims’ rights attorney Bradley J. Edwards was thirty-two years old and had just
started his own law firm when a young woman named Courtney Wild came to see
him. She told a shocking story of having been sexually coerced at the age of
fourteen by a wealthy man in Palm Beach named Jeffrey Epstein. Edwards, who
had never heard of Epstein, had no idea that this moment would change the
course of his life. Over the next ten years, Edwards devoted himself to bringing
Epstein to justice, and came close to losing everything in the process. Edwards
tracked down and represented more than twenty of Epstein’s victims, shined a
light on his shadowy network of accomplices, and uncovered the scope of his
sexually exploitative organization, which reached into the highest levels of
American society. Edwards gives his riveting, blow-by-blow account of battling
Epstein on behalf of his clients, and provides stunning details never shared before.
He explains how he followed Epstein’s criminal enterprise from Florida, to New
York, to Europe, to a Caribbean island, and, in the process, became the one person
Epstein most feared could take him down. Epstein and his cadre of high-priced
lawyers were able to manipulate the FBI and the Justice Department, but despite
making threats and attempting schemes straight out of a spy movie, Epstein
couldn’t stop Edwards, his small team of committed lawyers, and, most of all, the
victims, who were dead-set on seeing their abuser finally put behind bars.

The DVD Revolution
Full Length, Drama Characters: 3 male, 2 female 2 Interior Sets Isaac Geldhart, the
imperious scion of a family owned publishing house, is under siege. A takeover is
being engineered by his son Aaron, who sees the firm's profitability steadily
declining and wants to publish a trashy novel to bring in the bucks. Isaac plans to
go on publishing scholarly works such as a multi volume history of Nazi medical
experiments. Aaron has the necessary yen from Japanese backers but he ne

Not Hollywood
THE STORY: For these young assistants, life is an endless series of humiliations at
the hands of their hellacious boss, a powerful uber-magnate. In rare moments of
calm when the phone calls stop rolling, Nick and Nora and their traumatized coworke

BRAVE
Karen Jacobs has landed the job of a lifetime at New York's hottest film studio,
Glorious Pictures, which is headed by a pair of famously competitive and ambitious
brothers, Phil and Tony Waxman. The young publicist quickly finds herself with an
all-access pass to the tantrums, whims, follies, neuroses, and unimaginable egos of
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the celebrities who star in Glorious's films -- but this comes as no surprise. It's the
absolute insanity inside the company that knocks her for a loop. Extremely
competitive and cutthroat, the Glorious executives continuously search for ways to
outdo, outscheme, and outmaneuver each other in their attempts to impress the
Waxmans. In the tradition of The Devil Wears Prada, real-life movie publicist Rachel
Pine's razor-sharp satire captures perfectly the behind-the-scenes machinations of
the film industry in all its glory.

Fifth Avenue, 5 A.M.
In this fascinating survey of contemporary screen craft, David Cohen of Script and
Variety magazines leads readers down the long and harrowing road every
screenplay takes from idea to script to screen. In interviews with Hollywood
screenwriters from across the board—Oscar winners and novices alike—Cohen
explores what sets apart the blockbuster successes from the downright disasters.
Tracing the fortunes of twenty-five films, including Troy, Erin Brockovich, Lost in
Translation, and The Aviator, Cohen offers insider access to back lots and
boardrooms, to studio heads, directors, and to the over-caffeinated screenwriters
themselves. As the story of each film evolves from the drawing board to the big
screen, Cohen proves that how a script is written, sold, developed, and filmed can
be just as dramatic and intriguing as the movie itself—especially when the
resulting movie is a fiasco. Covering films of all kinds—from tongue-in-cheek romps
like John Waters's A Dirty Shame to Oscar winners like Monster's Ball and The
Hours—Screen Plays is an anecdote-filled, often inspiring, always revealing look at
the alchemy of the movie business. With Cohen as your expert guide, Screen Plays
exposes how and why certain films (such as Gladiator) become "tent poles," those
runaway successes every studio needs to survive, and others become train wrecks.
Full of critical clues on how to sell a script—and avoid seeing it destroyed before
the director calls Action!—it's the one book every aspiring screenwriter will find
irresistible.

The Butcher Boy
In When the Movies Mattered Jonathan Kirshner and Jon Lewis gather a remarkable
collection of authors to revisit the unique era in American cinema that was New
Hollywood. Ten eminent contributors, some of whom wrote about the New
Hollywood movement as it unfolded across the 1960s and 1970s, assess the
convergence of film-industry developments and momentous social and political
changes that created a new type of commercial film that reflected those
revolutionary influences in American life. Even as New Hollywood first took shape,
film industry insiders and commentators alike realized its significance. At the time,
Pauline Kael compared the New Hollywood to the "tangled, bitter flowering of
American letters in the 1850s" and David Thomson dubbed the era "the decade
when movies mattered." Thomson's words provide the impetus for this volume in
which a cohort of seasoned film critics and scholars who came of age watching the
movies of this era reflect upon and reconsider this golden age in American
filmmaking. Contributors: Molly Haskell, Heather Hendershot, J. Hoberman, George
Kouvaros, Phillip Lopate, Robert Pippin, David Sterritt, David Thomson
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Star
Before Breakfast at Tiffany’s Audrey Hepburn was still a little-known actress with
few film roles to speak of; after it – indeed, because of it - she was one of the
world’s most famous fashion, style and screen icons. It was this film that matched
her with Hubert de Givenchy’s “little black dress”. Meanwhile, Truman Capote’s
original novel is itself a modern classic selling huge numbers every year, and its
high-living author of perennial interest. Now, this little book tells the story of how it
all happened: how Audrey got the role (for which at first she wasn’t considered,
and which she at first didn’t want); how long it took to get the script right; how it
made Blake Edwards’ name as a director after too many trashy films had failed to;
and how Henry Mancini’s soundtrack with its memorable signature tune ‘Moon
River’ completed the irresistible package. This is the story of how one shy,
uncertain, inexperienced young actress was persuaded to take on a role she at first
thought too hard-edged and amoral – and how it made Audrey Hepburn into
gamine, elusive Holly Golightly in the little black dress - and a star for the rest of
her life.

1001 Books You Must Read Before You Die
Psychiatrist Andrew Marlow, devoted to his profession and the painting hobby he
loves, has a solitary but ordered life. When renowned painter Robert Oliver attacks
a canvas in the National Gallery of Art and becomes his patient, Marlow finds that
order destroyed. Desperate to understand the secret that torments the genius, he
embarks on a journey that leads him into the lives of the women closest to Oliver
and a tragedy at the heart of French Impressionism. Kostova's masterful new novel
travels from American cities to the coast of Normandy, from the late 19th century
to the late 20th, from young love to last love. The Swan Theives is a story of
obsession, history's losses, and the power of art to preserve human hope.

Down and Dirty Pictures
American Smart Cinema examines a contemporary type of US filmmaking that
exists at the intersection of mainstream, art and independent cinema and often
gives rise to absurd, darkly comic and nihilistic effects.

Relentless Pursuit
In 1969, a low-budget biker movie, Easy Rider, shocked Hollywood with its
stunning success. An unabashed celebration of sex, drugs, and rock 'n' roll
(onscreen and off), Easy Rider heralded a heady decade in which a rebellious wave
of talented young filmmakers invigorated the movie industry. In Easy Riders,
Raging Bulls, Peter Biskind takes us on the wild ride that was Hollywood in the '70s,
an era that produced such modern classics as The Godfather, Chinatown,
Shampoo, Nashville, Taxi Driver, and Jaws. Easy Riders, Raging Bulls vividly
chronicles the exuberance and excess of the times: the startling success of Easy
Rider and the equally alarming circumstances under which it was made, with
drugs, booze, and violent rivalry between costars Dennis Hopper and Peter Fonda
dominating the set; how a small production company named BBS became the
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guiding spirit of the youth rebellion in Hollywood and how, along the way, some of
its executives helped smuggle Huey Newton out of the country; how director Hal
Ashby was busted for drugs and thrown in jail in Toronto; why Martin Scorsese
attended the Academy Awards with an FBI escort when Taxi Driver was nominated;
how George Lucas, gripped by anxiety, compulsively cut off his own hair while
writing Star Wars, how a modest house on Nicholas Beach occupied by actresses
Margot Kidder and Jennifer Salt became the unofficial headquarters for the New
Hollywood; how Billy Friedkin tried to humiliate Paramount boss Barry Diller; and
how screenwriter/director Paul Schrader played Russian roulette in his hot tub. It
was a time when an "anything goes" experimentation prevailed both on the screen
and off. After the success of Easy Rider, young film-school graduates suddenly
found themselves in demand, and directors such as Francis Coppola, Peter
Bogdanovich, George Lucas, and Martin Scorsese became powerful figures. Even
the new generation of film stars -- Nicholson, De Niro, Hoffman, Pacino, and
Dunaway -- seemed a breed apart from the traditional Hollywood actors. Ironically,
the renaissance would come to an end with Jaws and Star Wars, hugely successful
films that would create a blockbuster mentality and crush innovation. Based on
hundreds of interviews with the directors themselves, producers, stars, agents,
writers, studio executives, spouses, and ex-spouses, this is the full, candid story of
Hollywood's last golden age. Never before have so many celebrities talked so
frankly about one another and about the drugs, sex, and money that made so
many of them crash and burn. By turns hilarious and shocking, Easy Riders, Raging
Bulls is the ultimate behind-the-scenes account of Hollywood at work and play.

Picture This
An enormously entertaining account of the gifted and eccentric directors who gave
us the golden age of modern horror in the 1970s, bringing a new brand of politics
and gritty realism to the genre. Much has been written about the storied New
Hollywood of the 1970s, but at the same time as Martin Scorsese, Steven
Spielberg, and Francis Ford Coppola were making their first classic movies, a
parallel universe of directors gave birth to the modern horror film-aggressive, raw,
and utterly original. Based on unprecedented access to the genre's major players,
The New York Times's critic Jason Zinoman's Shock Value delivers the first
definitive account of horror's golden age. By the late 1960s, horror was stuck in the
past, confined mostly to drive-in theaters and exploitation houses, and shunned by
critics. Shock Value tells the unlikely story of how the much-disparaged horror film
became an ambitious art form while also conquering the multiplex. Directors such
as Wes Craven, Roman Polanski, John Carpenter, and Brian De Palmacounterculture types operating largely outside the confines of Hollywoodrevolutionized the genre, exploding taboos and bringing a gritty aesthetic,
confrontational style, and political edge to horror. Zinoman recounts how these
directors produced such classics as Rosemary's Baby, Carrie, The Texas Chainsaw
Massacre, and Halloween, creating a template for horror that has been imitated
relentlessly but whose originality has rarely been matched. This new kind of film
dispensed with the old vampires and werewolves and instead assaulted audiences
with portraits of serial killers, the dark side of suburbia, and a brand of nihilistic
violence that had never been seen before. Shock Value tells the improbable stories
behind the making of these movies, which were often directed by obsessive and
insecure young men working on shoestring budgets, were funded by sketchy
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investors, and starred porn stars. But once The Exorcist became the highest
grossing film in America, Hollywood took notice. The classic horror films of the
1970s have now spawned a billion-dollar industry, but they have also penetrated
deep into the American consciousness. Quite literally, Zinoman reveals, these
movies have taught us what to be afraid of. Drawing on interviews with hundreds
of the most important artists in horror, Shock Value is an enthralling and
personality-driven account of an overlooked but hugely influential golden age in
American film.

Spike, Mike, Slackers & Dykes
Offers a look at the creation and operation of the world's most popular vacation
destination, revealing how Walt Disney's City of Tomorrow evolved into a sprawling
resort where, despite extraordinary efforts, everything doesn't always go according
to plan.

Blockbuster
Conjured back to life by Rembrandt's famous "Aristotle Contemplating the Bust of
Homer," Aristotle surveys history and profiles historical personalities, ultimately
concluding that not much has changed in 2,500 years

When the Movies Mattered
In this “dishy…superbly reported” (Entertainment Weekly) New York Times
bestseller, Peter Biskind chronicles the rise of independent filmmakers who
reinvented Hollywood—most notably Sundance founder Robert Redford and Harvey
Weinstein, who with his brother, Bob, made Miramax Films an indie powerhouse.
As he did in his acclaimed Easy Riders, Raging Bulls, Peter Biskind “takes on the
movie industry of the 1990s and again gets the story” (The New York Times).
Biskind charts in fascinating detail the meteoric rise of the controversial Harvey
Weinstein, often described as the last mogul, who created an Oscar factory that
became the envy of the studios, while leaving a trail of carnage in his wake. He
follows Sundance as it grew from a regional film festival to the premier showcase
of independent film, succeeding almost despite the mercurial Redford, whose
visionary plans were nearly thwarted by his own quixotic personality. Likewise, the
directors who emerged from the independent movement, such as Quentin
Tarantino, Steven Soderbergh, and David O. Russell, are now among the bestknown directors in Hollywood. Not to mention the actors who emerged with them,
like Matt Damon, Ben Affleck, Ethan Hawke, and Uma Thurman. Candid,
controversial, and “sensationally entertaining” (Los Angeles Times) Down and Dirty
Pictures is a must-read for anyone interested in the film world.

What Just Happened?
A critical analysis of the rise of independent filmmakers examines the growth of
Robert Redford's Sundance Film Festival, the rise to power of the Weinstein
brothers and their company Miramax, and the successful careers of Steven
Soderbergh, Quentin Tarantino, and other independent filmmakers whose work has
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transformed Hollywood and the film industry. 125,000 first printing.

The Twins of Tribeca
A compilation of trivia about the "Godfather" movies presents behind-the-scenes
anecdotes, quizzes, facts, quotes, and film stills from all three films

Selling Your Film Without Selling Your Soul
Provides step-by-step guidance on how to produce an independent film.

American Independent Cinema
A critical analysis of the rise of independent filmmakers examines the growth of
Robert Redford's Sundance Film Festival, the rise to power of the Weinstein
brothers and their company Miramax, and the successful careers of Steven
Soderbergh, Quentin Tarantino, and other independent filmmakers whose work has
transformed Hollywood and the film industry. Reprint. 100,000 first printing.

Gods and Monsters
Cold Mountain
The 1990s saw a shock wave of dynamic new directing talent that took the
Hollywood studio system by storm. At the forefront of that movement were six
innovative and daring directors whose films pushed the boundaries of
moviemaking and announced to the world that something exciting was happening
in Hollywood. Sharon Waxman, editor and chief of The Wrap.com and for
Hollywood reporter for the New York Times spent the decade covering these young
filmmakers, and in Rebels on the Backlot she weaves together the lives and
careers of Quentin Tarantino, Pulp Fiction; Steven Soderbergh, Traffic; David
Fincher, Fight Club; Paul Thomas Anderson, Boogie Nights; David O. Russell, Three
Kings; and Spike Jonze, Being John Malkovich.

American Smart Cinema
Here is Hollywood over the last three decades - the superfreaks, lowlifes,
charlatans, and the occasional geniuses who have left their bite marks on
American culture, as refracted through the trajectory of Peter Biskind's career.
Biskind began as a radical journalist and film critic. Now he can legitimately
describe himself - as he does in the autobiographical introduction to this book - as
a 'recovering celebrity journalist'. At the heart of the book are the likes of Martin
Scorsese, Robert Redford, Terrence Malick, Sue Mengers, and über-producer Don
Simpson, all of whom Biskind portrays in great Dickensian detail, charting how they
have had a simultaneously strangulating and liberating effect on the industry.

The Swan Thieves
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A Sunday Times (London), Best Book of 2018 “A thoughtful, entertaining, and
occasionally profound critical study of the texts that entertain, move and,
sometimes, shape us.” —The Spectator (London) “A bold, witty, and brilliantly
argued analysis of the role pop culture has played in the rise of American
extremism.” —Ruth Reichl “You’ll never look at your favorite movies and TV shows
the same way again. And you shouldn’t.” —Steven Soderbergh A bestselling
cultural journalist shows how pop culture prepared Americans to embrace extreme
politics Almost everything has been invoked to account for Trump’s victory and the
rise of the alt-right, from job loss to racism to demography—everything, that is,
except popular culture. In The Sky Is Falling bestselling cultural journalist Peter
Biskind dives headlong into two decades of popular culture—from superhero
franchises such as the Dark Knight, X-Men, and the Avengers and series like The
Walking Dead and Game of Thrones to thrillers like Homeland and 24—and
emerges to argue that these shows are saturated with the values that are currently
animating our extreme politics. Where once centrist institutions and their
agents—cops and docs, soldiers and scientists, as well as educators, politicians,
and “experts” of every stripe—were glorified by mainstream Hollywood, the heroes
of today’s movies and TV, whether far right or far left, have overthrown this quaint
ideological consensus. Many of our shows dramatize extreme circumstances—an
apocalypse of one sort or another—that require extreme behavior to deal with,
behavior such as revenge, torture, lying, and even the vigilante violence
traditionally discouraged in mainstream entertainment. In this bold, provocative,
and witty investigation, Biskind shows how extreme culture now calls the shots. It
has become, in effect, the new mainstream.

Rebels on the Backlot
John Ford and John Wayne, two titans of classic film, made some of the most
enduring movies of all time. The genre they defined—the Western—and the heroic
archetype they built still matter today. For more than twenty years John Ford and
John Wayne were a blockbuster Hollywood team, turning out many of the finest
Western films ever made. Ford, known for his black eye patch and for his harddrinking, brawling masculinity, was a son of Irish immigrants and was renowned as
a director for both his craftsmanship and his brutality. John “Duke” Wayne was a
mere stagehand and bit player in “B” Westerns, but he was strapping and
handsome, and Ford saw his potential. In 1939 Ford made Wayne a star in
Stagecoach, and from there the two men established a close, often turbulent
relationship. Their most productive years saw the release of one iconic film after
another: Rio Grande, The Quiet Man, The Searchers, She Wore a Yellow Ribbon,
The Man Who Shot Liberty Valance. But by 1960 the bond of their friendship had
frayed, and Wayne felt he could move beyond his mentor with his first solo project,
The Alamo. Few of Wayne’s subsequent films would have the brilliance or the
cachet of a John Ford Western, but viewed together the careers of these two men
changed moviemaking in ways that endure to this day. Despite the decline of the
Western in contemporary cinema, its cultural legacy, particularly the type of hero
codified by Ford and Wayne—tough, self-reliant, and unafraid to fight but also
honorable, trustworthy, and kind—resonates in everything from Star Wars to
today’s superhero franchises. Drawing on previously untapped caches of letters
and personal documents, Nancy Schoenberger dramatically narrates a
complicated, poignant, and iconic friendship and the lasting legacy of that
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friendship on American culture.

Easy Riders Raging Bulls
Documents the cultural revolution behind the making of 1967's five Best Picturenominated films, including Guess Who's Coming to Dinner, The Graduate, Doctor
Doolittle, In the Heat of the Night, and Bonnie and Clyde, in an account that
discusses how the movies reflected period beliefs about race, violence, and
identity. 40,000 first printing.

Wayne and Ford
A Hollywood producer provides an insider's look at filmmaking in Hollywood,
offering views and tales of some of the leading actors, directors, screenwriters, and
industry executives.

The Sundance Kids
The American independent sector has attracted much attention in recent years, an
upsurge of academic work on the subject being accompanied by wider public
debate. But many questions remain about how exactly independence should be
defined and how its relationship might be understood with other parts of the
cinematic landscape, most notably the Hollywood studios. Edited and written by
leading authors in the field, American Independent Cinema: indie, indiewood and
beyond offers an examination of the field through four sections that range in focus
from broad definitions to close focus on particular manifestations of independence.
A wide variety of examples are included but within a framework that offers insights
into how these are related to one another. More specifically this collection offers:
an account of recent developments as well as reviewing, reassessing and revising
a number of central positions, approaches and arguments relating to various parts
of the independent and/or indie sector. Individual case studies that range from the
distinctive qualities of the work of established 'quality' filmmakers such as Wes
Anderson, Steven Soderbergh and Rebecca Miller to studies of horror genre
production at the more 'disreputable' end of the independent spectrum. Examples
of the limits of independence available in some cases within Hollywood, including
studies of the work of Stanley Kubrick and Hal Ashby. Case studies of underresearched areas in the margins of American independent cinema, including the
Disney nature films and Christian evangelical filmmaking. A number of wider
overview chapters that examine contemporary American independent cinema from
a number of perspectives. Together, the chapters in the collection offer a unique
contribution to the study of independent film in the United States. Contributors:
Warren Buckland, Philip Drake, Mark Gallagher, Geoff King, Peter Krämer, Novotny
Lawrence, James MacDowell, Claire Molloy, Michael Z. Newman, Alisa Perren, James
Russell, Thomas Schatz, Michele Schreiber, Janet Staiger, Yannis Tzioumakis, Sarah
Wharton

Indie Film Producing
Entertainment Weekly's controversial critic of more than two decades looks back at
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a life told through the films he loved and loathed. Owen Gleiberman has spent his
life watching movies-first at the drive-in, where his parents took him to see wildly
inappropriate adult fare like Rosemary's Baby when he was a wide-eyed 9 year old,
then as a possessed cinemaniac who became a film critic right out of college. In
Movie Freak, his enthrallingly candid, funny, and eye-opening memoir, Gleiberman
captures what it's like to live life through the movies, existing in thrall to a virtual
reality that becomes, over time, more real than reality itself. Gleiberman paints a
bittersweet portrait of his complicated and ultimately doomed friendship with
Pauline Kael, the legendary New Yorker film critic who was his mentor and muse.
He also offers an unprecedented inside look at what the experience of being a
critic is really all about, detailing his stint at The Boston Phoenix and then, starting
in 1990, at EW, where he becomes a voice of obsession battling-to a fault-to cling
to his independence. Gleiberman explores the movies that shaped him, from the
films that first made him want to be a critic (Nashville and Carrie), to what he hails
as the sublime dark trilogy of the 1980s (Blue Velvet, Sid and Nancy, and
Manhunter), to the scruffy humanity of Dazed and Confused, to the brilliant
madness of Natural Born Killers, to the transcendence of Breaking the Waves, to
the pop rapture of Moulin Rouge! He explores his partnership with Lisa
Schwarzbaum and his friendships and encounters with such figures as Oliver
Stone, Russell Crowe, Richard Linklater, and Ben Affleck. He also writes with
confessional intimacy about his romantic relationships and how they echoed the
behavior of his bullying, philandering father. And he talks about what film criticism
is becoming in the digital age: a cacophony of voices threatened by an insidious
new kind of groupthink. Ultimately, Movie Freak is about the primal pleasure of film
and the enigmatic dynamic between critic and screen. For Gleiberman, the moving
image has a talismanic power, but it also represents a kind of sweet sickness, a
magnificent obsession that both consumes and propels him.

Damia
The legendary figure who launched the careers of Spike Lee, Michael Moore, and
Richard Linklater offers a no-holds-barred look at the deals and details that propel
an indie film from a dream to distribution.

Realityland
Details the impact that the DVD has had on home entertainment and film study,
showing how new technology has sparked new ways of viewing and enjoying
movies.

Pictures at a Revolution
In this compulsively readable and constantly surprising book, Peter Biskind, the
author of the film classics Easy Riders, Raging Bulls and Down and Dirty Pictures,
writes the most intimate, revealing, and balanced biography ever of Hollywood
legend Warren Beatty. Famously a playboy—he has been linked to costars Natalie
Wood, Julie Christie, Diane Keaton, and Madonna, among others—Beatty has also
been one of the most ambitious and successful stars in Hollywood. Several Beatty
films have passed the test of time, from Bonnie and Clyde to Shampoo, Heaven
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Can Wait, Reds (for which he won the best director Oscar), Bugsy, and Bulworth.
Few filmgoers realize that along with Orson Welles, Beatty is the only person ever
nominated for four Academy Awards for a single film—and unlike Welles, Beatty
did it twice, with Heaven Can Wait and Reds. Biskind shows how Beatty used star
power, commercial success, savvy, and charm to bend Hollywood moguls to his
will, establishing an unprecedented level of independence while still working within
the studio system. Arguably one of the most successful and creative figures in
Hollywood over the last few decades, Beatty exercised unique control over his
films, often hiring screenwriters out of his own pocket (and frequently collaborating
with them), producing, directing, and acting, becoming an auteur before anyone in
Hollywood knew what the word meant. In this fascinating biography, the ultimate
Hollywood Star comes to life—complete with excesses and achievements—as
never before.

The Sky Is Falling
SELLING YOUR FILM WITHOUT SELLING YOUR SOUL is the first book to strip away
the mythology surrounding independent film distribution to present the real picture
on revenue earned from a variety of release strategies. This book highlights a
multitude of new techniques filmmakers are using to directly connect their films
with audiences, effectively reach them through the power of the global Internet
and build a sustainable fan base to last throughout a career. Within the pages of
this book, you will find marketing and crowdfunding strategies, real distribution
budgets, community building activities and detailed ancillary and digital
distribution revenues for independently produced films such as: Ride The Divide,
The Cosmonaut, The Best and The Brightest, Sita Sings the Blues, Note by Note,
Bass Ackwards, Adventures of Power, Violet Tendencies, American: The Bill Hicks
Story, Undertow, For the Bible Tells Me So, and the webseries Pioneer One.

Down and Dirty Pictures
The pioneering anthropologist Sherry B. Ortner explores the culture and practices
of independent filmmaking in the U.S., arguing that during the past three decades,
independent cinema has provided vital cultural critique.

The Substance of Fire
The Butcher Boy is perhaps the finest film to have come out of Ireland. Although it
marks a clear break with the more banal canons of realism, it is nonetheless the
most realistic of Irish films. It engages with the society and culture of modern
Ireland with a wit and ferocity that denies the viewer any easy moral position.
Cinema is often thought of as a purely visual art, but this film is adapted from a
novel by a filmmaker who is himself a writer of prose fiction. In this study, Colin
McCabe examines the process by which fiction becomes film, and writing becomes
image.
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