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Forms of Nationhood
What have poems and maps, law books and plays, ecclesiastical polemics and
narratives of overseas exploration to do with one another? By most accounts, very
little. They belong to different genres and have been appropriated by scholars in
different disciplines. But, as Richard Helgerson shows in this ambitious and wideranging study, all were part of an extraordinary sixteenth- and seventeenthcentury enterprise: the project of making England.

The Norton Anthology of English Literature
Leo Bersani s career spans more than 50 years, and extends across a wide
spectrum of fieldsfrom French studies, modernism, realist fiction, and
psychoanalytic criticism, to film theory and queer theory (a field Bersani could be
said to have invented). In Thoughts and Things Bersani emerges as a thinker of
ontology, aesthetics, and ethics, i.e., he emerges as a philosopher of the first
order. In this elegant series of essays, he posits what would appear to be an
irreducible gap between our thoughts (the human subject) and things (the world).
His exemplary texts range from Jean Genet (Our Lady of the Flowers) to Claire
Denis (the French filmmaker whose masterpiece is Beau Travail). But he then asks
whether a fissure of being between the subject and the world might simply be
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masking a more fundamental oneness, arguably a oneness intrinsic to our being in
and with the world. He addresses the problem of formulating ways to consider the
undivided mind, drawing on various sources from Dsecartes to cosmology, Sufi
mysticism, and neo-Platonism. Cosmos and individual, past and present merge in
the idea that our bodies contain atoms from stars that exploded millions of years
ago: res cogitans and res extensa, for Bersani, are united in the oneness of cosmic
being. This little book, in its sensitive treatment of films and literary texts,
succeeds brilliantly in diagramming new forms as well as radical failures of
connectedness. It is a new departure for Bersani, and will be devoured by his
growing body of devoted readers."

The Late Medieval Interlude
What is a self? Greenblatt argues that the 16th century saw the awakening of
modern self-consciousness, the ability to fashion an identity out of the culture and
politics of one’s society. In a series of brilliant readings, Greenblatt shows how
identity is constructed in the work of Shakespeare, Marlowe, Spenser and other
Renaissance writers. A classic piece of literary criticism, and the origins of the New
Historicist school of thought, Renaissance Self-Fashioning remains a critical and
challenging text for readers of Renaissance literature.
Page 3/29

Download File PDF Renaissance Self Fashioning From More To
Shakespeare
The New Historicism
In Self-Fashioning and Assumptions of Identity in Medieval and Early Modern Iberia,
chapter authors assert the applicability of Stephen Greenblatt's self-fashioning
theory, originally framed within Elizabethan England, to medieval and early
modern Iberia in the fourteenth, fifteenth, and sixteenth centuries.

A Power to Do Justice
For almost twenty years, new historicism has been a highly controversial and
influential force in literary and cultural studies. In Practicing the New Historicism,
two of its most distinguished practitioners reflect on its surprisingly disparate
sources and far-reaching effects. In lucid and jargon-free prose, Catherine
Gallagher and Stephen Greenblatt focus on five central aspects of new historicism:
recurrent use of anecdotes, preoccupation with the nature of representations,
fascination with the history of the body, sharp focus on neglected details, and
skeptical analysis of ideology. Arguing that new historicism has always been more
a passionately engaged practice of questioning and analysis than an abstract
theory, Gallagher and Greenblatt demonstrate this practice in a series of
characteristically dazzling readings of works ranging from paintings by Joos van
Gent and Paolo Uccello to Hamlet and Great Expectations. By juxtaposing analyses
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of Renaissance and nineteenth-century topics, the authors uncover a number of
unexpected contrasts and connections between the two periods. Are aspects of the
dispute over the Roman Catholic doctrine of the Eucharist detectable in British
political economists' hostility to the potato? How does Pip's isolation in Great
Expectations shed light on Hamlet's doubt? Offering not only an insider's view of
new historicism, but also a lively dialogue between a Renaissance scholar and a
Victorianist, Practicing the New Historicism is an illuminating and unpredictable
performance by two of America's most respected literary scholars. "Gallagher and
Greenblatt offer a brilliant introduction to new historicism. In their hands, difficult
ideas become coherent and accessible."—Choice "A tour de force of new literary
criticism. . . . Gallagher and Greenblatt's virtuoso readings of paintings, potatoes
(yes, spuds), religious ritual, and novels—all 'texts'—as well as essays on criticism
and the significance of anecdotes, are likely to take their place as model examples
of the qualities of the new critical school that they lead. . . . A zesty work for those
already initiated into the incestuous world of contemporary literary criticism-and
for those who might like to see what all the fuss is about."—Kirkus Reviews, starred
review

Marvelous Possessions
With the elegance and verve for which he is well known, Greenblatt, author of the
bestselling "Will in the World," shows that Shakespeare was strikingly averse to
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such absolutes as scripture, monarch, and God, and constantly probed the
possibility of freedom from them.

Renaissance Self-fashioning
Twenty-nine collected essays represent a critical history of Shakespeare's play as
text and as theater, beginning with Samuel Johnson in 1765, and ending with a
review of the Royal Shakespeare Company production in 1991. The criticism
centers on three aspects of the play: the love/friendship debate.

The Homosexual Revival of Renaissance Style, 1850–1930
"This book focuses on how inexpensive maps, produced for the masses, accrued
cultural value for everyday consumers in Renaissance Italy, who wanted to own
and display maps in their homes as works of art--not for practical use, but for their
cultural capital as commodities"--ECIP info.

Worldly Consumers
The differences in the style and judgement of the three writers are exemplified in
this examination of their satires
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Renaissance Self-portraiture
There has never been a retrospective on Christopher Marlowe as comprehensive,
complete and up-to-date in appraising the Marlovian landscape. Each chapter has
been written by an eminent, international Marlovian scholar to determine what has
been covered, what has not, and what scholarship and criticism will or might focus
on next. The volume considers all of Marlowe’s dramas and his poetry, including
his translations, as well as the following special topics: Critical Approaches to
Marlowe; Marlowe’s Works in Performance; Marlowe and Theatre History; Electronic
Resources for Marlovian Research; and Marlowe’s Biography. Included in the
discussions are the native, continental, and classical influences on Marlowe and
the ways in which Marlowe has interacted with other contemporary writers,
including his influence on those who came after him. The volume has appeal not
only to students and scholars of Marlowe but to anyone interested in Renaissance
drama and poetry. Moreover, the significance for readers lies in the contributors’
approaches as well as in their content. Interest in the biography of Christopher
Marlowe and in his works has bourgeoned since the turn of the century. It therefore
seems especially appropriate at this time to present a comprehensive assessment
of past and present traditional and innovative lines of inquiry and to look forward
to future developments.
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Will in the World
Examines Shakespeare's plays in terms of Elizabethan society, analyzes exorcism,
cross-dressing, colonial propaganda, and the law, and discusses Shakespeare's
cultural influences

Renaissance Poetry
Winner of the 2012 Pulitzer Prize for Non-Fiction Winner of the 2011 National Book
Award for Non-Fiction One of the world's most celebrated scholars, Stephen
Greenblatt has crafted both an innovative work of history and a thrilling story of
discovery, in which one manuscript, plucked from a thousand years of neglect,
changed the course of human thought and made possible the world as we know it.
Nearly six hundred years ago, a short, genial, cannily alert man in his late thirties
took a very old manuscript off a library shelf, saw with excitement what he had
discovered, and ordered that it be copied. That book was the last surviving
manuscript of an ancient Roman philosophical epic, On the Nature of Things, by
Lucretius—a beautiful poem of the most dangerous ideas: that the universe
functioned without the aid of gods, that religious fear was damaging to human life,
and that matter was made up of very small particles in eternal motion, colliding
and swerving in new directions. The copying and translation of this ancient bookPage 8/29
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the greatest discovery of the greatest book-hunter of his age-fueled the
Renaissance, inspiring artists such as Botticelli and thinkers such as Giordano
Bruno; shaped the thought of Galileo and Freud, Darwin and Einstein; and had a
revolutionary influence on writers such as Montaigne and Shakespeare and even
Thomas Jefferson.

The Power of Forms in the English Renaissance
Originally published in 2000. Fashioning Identities analyses some of the different
ways in which identities were fashioned in and with art during the Renaissance,
taken as meaning the period c.1300-1600. The notion of such a search for new
identities, expressed in a variety of new themes, styles and genres, has been allpervasive in the historical and critical literature dealing with the period, starting
with Burckhardt, and it has been given a new impetus by contemporary
scholarship using a variety of methodological approaches. The identities involved
are those of patrons, for whom artistic patronage was a means of consolidating
power, projecting ideologies, acquiring social prestige or building a suitable public
persona; and artists, who developed a distinctive manner to fashion their artistic
identity, or drew attention to aspects of their artistic personality either in self
portraiture, or the style and placing of their signature, or by exploiting a variety of
literary forms.
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Renaissance Self-Fashioning
Advertising the Self in Renaissance France explores how authors and readers are
represented in printed editions of three major literary figures: Jean Lemaire de
Belges, Clément Marot, and François Rabelais. Print culture is marked by an
anxiety of reception that became much more pronounced with increasingly
anonymous and unpredictable readerships in the sixteenth century. To allay this
anxiety, authors, as well as editors and printers, turned to self-fashioning in order
to sell not only their books but also particular ways of reading. They advertised
correct modes of reading as transformative experiences offered by selfless authors
that would help the actual reader attain the image of the ideal reader held up by
the text and paratext. Thus, authorial personae were constructed around the selffashioning offered to readers, creating an interdependent relationship that
anticipated modern advertising. Distributed for the University of Delaware Press

Practicing New Historicism
This book, the first single volume to collate essays about sixteenth and
seventeenth century poetry, explores the remarkable changes that have occurred
in the interpretation of English Renaissance poetry in the last twenty years. In the
introduction Cristina Malcolmson argues that recent critical approaches have
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transformed traditional accounts of literary history by analysing the role of poetry
in nationalism, the changing associations of poetry and class-status, and the
rediscovered writings of women. The collection represents many of the critical
methodologies which have contributed to these changes: new historicism, cultural
materialism, feminism, and an historically informed psychoanalytic criticism. In
particular, three diverse readings of Spenser's 'Bower of Bliss' canto illustrate the
different approaches of formalist close-reading, new historicist analysis of cultural
imperialism and feminist interpretations of the relation of gender and power. The
further reading section categorizes recent work according to issues and critical
approaches.

Some Words of Jane Austen
Sensitive study of the 15/16 century interlude, focussing on one of its major
concerns, the depiction of male aristocracy and the development to maturity.

Lone Fox Dancing
Why were so many late-nineteenth-century homosexuals passionate about the
Italian Renaissance? This book answers that question by showing how the Victorian
coupling of criminality with self-fashioning under the sign of the Renaissance
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provided queer intellectuals with an enduring model of ruthlessly permissive
individualism.

Reading the Renaissance
Thoughts and Things
Renaissance Self-Fashioning is a study of sixteenth-century life and literature that
spawned a new era of scholarly inquiry. Stephen Greenblatt examines the
structure of selfhood as evidenced in major literary figures of the English
Renaissance—More, Tyndale, Wyatt, Spenser, Marlowe, and Shakespeare—and
finds that in the early modern period new questions surrounding the nature of
identity heavily influenced the literature of the era. Now a classic text in literary
studies, Renaissance Self-Fashioning continues to be of interest to students of the
Renaissance, English literature, and the new historicist tradition, and this new
edition includes a preface by the author on the book's creation and influence. "No
one who has read [Greenblatt's] accounts of More, Tyndale, Wyatt, and others can
fail to be moved, as well as enlightened, by an interpretive mode which is as
humane and sympathetic as it is analytical. These portraits are poignantly, subtly,
and minutely rendered in a beautifully lucid prose alive in every sentence to the
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ambivalences and complexities of its subjects."—Harry Berger Jr., University of
California, Santa Cruz

Shakespeare and Contemporary Theory
A portrait of Elizabethan England and how it contributed to the making of William
Shakespeare discusses how he moved to London lacking money, connections, and
a formal education; started a family; attempted to forge his career in the
competitive theater world; grappled with dangerous religious and political forces;
and rose to became his age's foremost playwright. 100,000 first printing.

Fashioning Identities in Renaissance Art
Stephen Greenblatt argued in these celebrated essays that the art of the
Renaissance could only be understood in the context of the society from which it
sprang. His approach - 'New Historicism' - drew from history, anthropology, Marxist
theory, post-structuralism, and psychoanalysis and in the process, blew apart the
academic boundaries insulating literature from the world around it. Learning to
Curse charts the evolution of that approach and provides a vivid and compelling
exploration of a complex and contradictory epoch.
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"Rapt in Secret Studies"
Jane Austen’s readers continue to find delight in the justness of her moral and
psychological discriminations. But for most readers, her values have been a
phenomenon more felt than fully apprehended. In this book, Stuart M. Tave
identifies and explains a number of the central concepts across Austen’s
novels—examining how words like “odd,” “exertion,” and, of course, “sensibility,”
hold the key to understanding the Victorian author’s language of moral values.
Tracing the force and function of these words from Sense and Sensibility to
Persuasion, Tave invites us to consider the peculiar and subtle ways in which word
choice informs the conduct, moral standing, and self-awareness of Austen’s
remarkable characters.

The Swerve: How the World Became Modern
This book is open access and available on www.bloomsburycollections.com. It is
funded by Knowledge Unlatched. A range of mainstream and independent English
language film productions of A Midsummer Night's Dream, Romeo and Juliet,
Othello, Twelfth Night, and The Merchant of Venice take centre stage in Queering
the Shakespeare Film. This study critiques the various representations of the queer
– broadly understood as that which is at odds with what has been deemed to be
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the normal, the legitimate, and the dominant, particularly – but not exclusively – as
regards sexual matters, in the Shakespeare film. The movies chosen for analysis
correspond deliberately with those Shakespeare plays that, as written texts, have
been subjected to a great deal of productive study in a queer context since the
beginnings of queer theory in the early 1990s. Thus the book extends the ongoing
queer discussion of these written texts to their counterpart cinematic texts.
Queering the Shakespeare Film is a much-needed alternative and complementary
critical history of the Shakespeare film genre.

Hamlet in Purgatory
An exploration of the genesis and early development of the genre of selfportraiture in Italy in the 15th and 16th centuries. The author examines a series of
self-portraits in Renaissance Italy, arguing that they represented the aspirations of
their creators to change their social standing.

On the Importance of Being an Individual in Renaissance Italy
A complete critical introduction to New Historicist and Cultural Materialist
approaches that have dominated contemporary Shakespeare theory, as well as
alternative new directions.
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Shakespearean Negotiations
“Rapt in Secret Studies”: Emerging Shakespeares is a collection of new essays in
Shakespeare Studies from a generation of scholars presently emerging out of
Australia and New Zealand. These 18 essays respond in a myriad of ways to the
challenge of Prospero’s phrase from The Tempest, in which he tells his daughter
Miranda that in his life before the island he had been “rapt in secret studies”-to an
early modern audience, these words were likely to mean much more than a
predilection for the black arts, as modern audiences tend to hear in them. Each of
the key words used by Prospero evoked a range of meanings in early modern
times, to which the emerging scholars represented in this collection responded by
imagining new pathways in Shakespeare Studies, a field of study that has in recent
times risked being marginalised even within the traditional liberal arts. The “secret
studies” of which Prospero speaks are, in fact, more liberal than dark, and so the
response by new scholars to a challenge issued by one of Shakespeare’s
characters more than four centuries ago has a renewed sense of relevance in the
academy today. The essays are divided into three sections, each of which is
oriented toward meanings that are specifically associated with one of the key
terms in Prospero’s phrase. The “rapt” section has essays concerned with excess
in its various forms-jealousy, obsession, sex, violence, and even death-as well as
with travel and its impact on ways of knowing about the world. In the “secret”
section, the nature of things about which the early modern could scarcely speak
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are taken into consideration, with essays on prevailing early modern myths,
infidelities, stillborn children, contagion, and the instruments of secrecy such as
gossip and spies. Finally, in the “study” section, essays cover issues related both to
early modern textual practice-the use of historical source materials in
Shakespeare’s writing, questions of multiple authorship, and the issue of early
modern style and kinds of drama-and to more modern scholarly practice, such as
the role of Shakespeare in the New Bibliography and the New Historicism.

Three Modern Satirists: Waugh, Orwell, and Huxley
The most trusted anthology for complete works and helpful editorial apparatus.
The Tenth Edition supports survey and period courses with NEW complete major
works, NEW contemporary writers, and dynamic and easy-to-access digital
resources. NEW video modules help introduce students to literature in multiple
exciting ways. These innovations make the Norton an even better teaching tool for
instructors and, as ever, an unmatched value for students.

Learning to Curse
A masterwork of history and cultural studies, Marvelous Possessions is a brilliant
meditation on the interconnected ways in which Europeans of the Age of Discovery
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represented non-European peoples and took possession of their lands, particularly
in the New World. In a series of innovative readings of travel narratives, judicial
documents, and official reports, Stephen Greenblatt shows that the experience of
the marvelous, central to both art and philosophy, was manipulated by Columbus
and others in the service of colonial appropriation. Much more than simply a
collection of the odd and exotic, Marvelous Possessions is both a highly original
extension of Greenblatt’s thinking on a subject that has permeated his career and
a thrilling tale of wandering, kidnapping, and go-betweens—of daring
improvisation, betrayal, and violence. Reaching back to the ancient Greeks,
forward to the present, and, in his new preface, even to fantastical meetings
between humans and aliens in movies like Close Encounters of the Third Kind,
Greenblatt would have us ask: How is it possible, in a time of disorientation, hatred
of the other, and possessiveness, to keep the capacity for wonder—for tolerant
recognition of cultural difference—from being poisoned?

Self-Fashioning and Assumptions of Identity in Medieval and
Early Modern Iberia
English law underwent rapid transformation in the sixteenth century, in response
to the Reformation and also to heightened litigation and legal professionalization.
As the common law became more comprehensive and systematic, the principle of
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jurisdiction came under particular strain. When the common law engaged with
other court systems in England, when it encountered territories like Ireland and
France, or when it confronted the ocean as a juridical space, the law revealed its
qualities of ingenuity and improvisation. In other words, as Bradin Cormack argues,
jurisdictional crisis made visible the law’s resemblance to the literary arts. A Power
to Do Justice shows how Renaissance writers engaged the practical and conceptual
dynamics of jurisdiction, both as a subject for critical investigation and as a frame
for articulating literature’s sense of itself. Reassessing the relation between English
literature and law from More to Shakespeare, Cormack argues that where literary
texts attend to jurisdiction, they dramatize how boundaries and limits are the very
precondition of law’s power, even as they clarify the forms of intensification that
make literary space a reality. Tracking cultural responses to Renaissance
jurisdictional thinking and legal centralization, A Power to Do Justice makes
theoretical, literary-historical, and methodological contributions that set a new
standard for law and the humanities and for the cultural history of early modern
law and literature.

Modal Subjectivities
New Historicism and Cultural Materialism
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"Brilliant, beautifully organized, exceedingly readable."—Philip Roth Worldrenowned Shakespeare scholar Stephen Greenblatt explores the playwright’s
insight into bad (and often mad) rulers. Examining the psyche—and psychoses—of
the likes of Richard III, Macbeth, Lear, and Coriolanus, Greenblatt illuminates the
ways in which William Shakespeare delved into the lust for absolute power and the
disasters visited upon the societies over which these characters rule. Tyrant shows
that Shakespeare’s work remains vitally relevant today, not least in its probing of
the unquenchable, narcissistic appetites of demagogues and the self-destructive
willingness of collaborators who indulge them.

Stephen Greenblatt's Renaissance Self-Fashioning
This collection of interviews and essays presents an entertaining and provocative
introduction to the critical thought of Marjorie Perloff. The fourteen interviews
conducted by accomplished scholars, poets, and critics from the United States,
Denmark, Norway, France, and Poland cover many topics: poetry s nature as a
literary genre, its current state, and its relation to art, politics, language, theory,
and technology. The volume also features three essays by Perloff: an academic
memoir, an exploration of poetry pedagogy, and an essay on the (re)constitution of
the intellectuals in the 21st century. It will be an inspiring resource for both
scholars and poets who care to live a life of attention, on and off the page of
poetry."
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Moments of Negotiation
In Hamlet in Purgatory, renowned literary scholar Stephen Greenblatt delves into
his longtime fascination with the ghost of Hamlet's father, and his daring and
ultimately gratifying journey takes him through surprising intellectual territory. It
yields an extraordinary account of the rise and fall of Purgatory as both a belief
and a lucrative institution--as well as a capacious new reading of the power of
Hamlet. In the mid-sixteenth century, English authorities abruptly changed the
relationship between the living and dead. Declaring that Purgatory was a false
"poem," they abolished the institutions and banned the practices that Christians
relied on to ease the passage to Heaven for themselves and their dead loved ones.
Greenblatt explores the fantastic adventure narratives, ghost stories, pilgrimages,
and imagery by which a belief in a grisly "prison house of souls" had been shaped
and reinforced in the Middle Ages. He probes the psychological benefits as well as
the high costs of this belief and of its demolition. With the doctrine of Purgatory
and the elaborate practices that grew up around it, the church had provided a
powerful method of negotiating with the dead. The Protestant attack on Purgatory
destroyed this method for most people in England, but it did not eradicate the
longings and fears that Catholic doctrine had for centuries focused and exploited.
In his strikingly original interpretation, Greenblatt argues that the human desires to
commune with, assist, and be rid of the dead were transformed by
Shakespeare--consummate conjurer that he was--into the substance of several of
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his plays, above all the weirdly powerful Hamlet. Thus, the space of Purgatory
became the stage haunted by literature's most famous ghost. This book
constitutes an extraordinary feat that could have been accomplished by only
Stephen Greenblatt. It is at once a deeply satisfying reading of medieval religion,
an innovative interpretation of the apparitions that trouble Shakespeare's tragic
heroes, and an exploration of how a culture can be inhabited by its own spectral
leftovers. This expanded Princeton Classics edition includes a new preface by the
author.

Tyrant: Shakespeare on Politics
Moments of Negotiation offers the first book-length and indepth analysis of the
New Historicist reading method, which the American Shakespeare-scholar Stephen
Greenblatt introduced at the beginning of the 1980s. Ever since, Greenblatt has
been hailed as the prime representative of this movement, whose critical acclaim
has been one of the dominant trends in recent literary and cultural studies. In this
new book, Jürgen Pieters attempts to fill a remarkable lacuna in the critical
reception of Greenblatt's work. The book's aim is to provide a thorough analysis of
the theoretical background of Greenblatt's method. This involves not only a close
reading of Greenblatt's sources—the book offers introductory surveys of the work
of Mikhail Bakhtin, Michel Foucault, Louis Althusser, Pierre Macherey, Michel de
Certeau, Jean-François Lyotard, Raymond Williams and Stuart Hall—but also a
Page 22/29

Download File PDF Renaissance Self Fashioning From More To
Shakespeare
critique of the way in which he adapts and transforms their original insights in the
framework of his own interdisciplinary method. This book is of interest to students
and scholars coming from a diverse range of fields: literary theory, cultural history,
early modern studies, Shakespeare studies,theory and practice of history.

Christopher Marlowe at 450
Dressing Up shows why clothes made history and history can be about clothes. It
imagines the Renaissance afresh by considering people's appearances: what they
wore, how this made them move, what images they created, and how all this made
people feel about themselves. Using an astonishing array of sources, Ulinka
Rublack argues that an appreciation of people's relationship to appearances and
images is essential to an understanding of what it meant to live at this time - and
ever since. We read about the head accountant of a sixteenth-century merchant
firm who commissioned 136 images of himself elaborately dressed across a
lifetime; students arguing with their mother about which clothes they could have;
or Nuremberg women wearing false braids dyed red or green. This brilliantly
illustrated book draws on a range of insights across the disciplines and allows us to
see an entire period in new ways. In integrating its findings into larger arguments
about consumption, visual culture, the Reformation, German history, and the
relationship of European and global history, it promises to re-shape the field.
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Shakespeare's Freedom
In this boldly innovative book, renowned musicologist Susan McClary presents an
illuminating cultural interpretation of the Italian madrigal, one of the most
influential repertories of the Renaissance. A genre that sought to produce
simulations in sound of complex interiorities, the madrigal introduced into music a
vast range of new signifying practices: musical representations of emotions, desire,
gender stereotypes, reason, madness, tensions between mind and body, and much
more. In doing so, it not only greatly expanded the expressive agendas of
European music but also recorded certain assumptions of the time concerning
selfhood, making it an invaluable resource for understanding the history of
Western subjectivity. Modal Subjectivities covers the span of the sixteenth-century
polyphonic madrigal, from its early manifestations in Philippe Verdelot's settings of
Machiavelli in the 1520s through the tortured chromatic experiments of Carlo
Gesualdo. Although McClary takes the lyrics into account in shaping her readings,
she focuses particularly on the details of the music itself—the principal site of the
genre's self-fashionings. In order to work effectively with musical meanings in this
pretonal repertory, she also develops an analytical method that allows her to
unravel the sophisticated allegorical structures characteristic of the madrigal. This
pathbreaking book demonstrates how we might glean insights into a culture on the
basis of its nonverbal artistic enterprises.
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Dressing Up
Over sixty years, for numerous readers--of all ages; in big cities, small towns and
little hamlets--Ruskin Bond has been the best kind of companion. He has
entertained, charmed and occasionally spooked us with his books and stories, and
opened our eyes to the beauty of the everyday and the natural world. He has
made us smile when our spirits are low, and steadied us when we've stumbled.
Now, in this brilliantly readable autobiography--his book of books--one of India's
greatest writers shows us the roots of everything he has written. He begins with a
dream and a gentle haunting, before taking us to an idyllic childhood in Jamnagar
by the Arabian Sea--where he composed his first poem--and New Delhi in the early
1940s--where he found material for his first short story. It was a brief period of
happiness that ended with his parents' separation and the untimely death of his
beloved father. A search for companionship and security, undercut by a fierce
independence and a tendency for risk-taking, would inform every choice he made
for the rest of his life. With effortless intimacy and candour, Bond recalls his
boarding school days in Shimla and winter holidays in Dehradun, when he tried to
come to terms with a sense of abandonment, made friends, discovered great
books and found his true calling. Determined to be a writer, he spent four difficult
years in England, from 1951 to 1955, and he writes poignantly of his loneliness
there, even as he kept his promise to himself and produced a book--the classic
novel of adolescence, The Room on the Roof. It was born of his longing for 'the
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atmosphere that was India'--the home he would return to even before the novel
was published, taking a gamble that would prove to be the best decision he made.
In the final, glorious section of the autobiography, he writes about losing his
restlessness and settling down in the hills of Mussoorie, surrounded by generous
trees, mist and sunshine, birdsong, elusive big cats, new friends and
eccentrics--and a family that grew around him and made him its own. Full of
anecdote, warmth and gentle wit; often deeply moving and always with a
magnificent sense of time and place--and containing over fifty photographs, some
of them never seen before--Lone Fox Dancing is a book of understated, enduring
magic, like Ruskin Bond himself.

Advertising the Self in Renaissance France
In recent decades, scholars have vigorously revised Jacob Burckhardt's notion that
the free, untrammeled, and essentially modern Western individual emerged in
Renaissance Italy. Douglas Biow does not deny the strong cultural and historical
constraints that placed limits on identity formation in the early modern period. Still,
as he contends in this witty, reflective, and generously illustrated book, the
category of the individual was important and highly complex for a variety of men in
this particular time and place, for both those who belonged to the elite and those
who aspired to be part of it. Biow explores the individual in light of early modern
Italy's new patronage systems, educational programs, and work opportunities in
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the context of an increased investment in professionalization, the changing status
of artisans and artists, and shifting attitudes about the ideology of work, fashion,
and etiquette. He turns his attention to figures familiar (Benvenuto Cellini,
Baldassare Castiglione, Niccolò Machiavelli, Jacopo Tintoretto, Giorgio Vasari) and
somewhat less so (the surgeon-physician Leonardo Fioravanti, the metallurgist
Vannoccio Biringuccio). One could excel as an individual, he demonstrates, by
possessing an indefinable nescio quid, by acquiring, theorizing, and putting into
practice a distinct body of professional knowledge, or by displaying the exclusively
male adornment of impressively designed facial hair. Focusing on these and other
matters, he reveals how we significantly impoverish our understanding of the past
if we dismiss the notion of the individual from our narratives of the Italian and the
broader European Renaissance.

Poetics in a New Key
Queering the Shakespeare Film
Following Clifford Geertz and other cultural anthropologists, the New Historicist
critics have evolved a method for describing culture in action. Their "thick
descriptions" seize upon an event or anecdote--colonist John Rolfe's conversation
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with Pocohontas's father, a note found among Nietzsche's papers to the effect that
"I have lost my umbrella"--and re-read it to reveal through the analysis of tiny
particulars the motive forces controlling a whole society. Contributors: Stephen J.
Greenblatt, Louis A. Montrose, Catherine Gallagher, Elizabeth Fox-Genovese,
Gerald Graff, Jean Franco, Gayatri Chakravorty Spivak, Frank Lentricchia, Vincent
Pecora, Jane Marcus, Jon Klancher, Jonathan Arac, Hayden White, Stanley Fish,
Judith Newton, Joel Fineman, John Schaffer, Richard Terdiman, Donald Pease,
Brooks Thomas.
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